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This guidance is issued by the Cathedrals Fabric Commission for England 

pursuant to its powers under section 3(3)(a) of the Care of Cathedrals 

Measure 2011, and by the Church Buildings Council pursuant to its 

powers under section 55(1)(d) of the Dioceses, Mission and Pastoral 

Measure 2007. As it is statutory guidance, it must be considered with 

great care. The standards of good practice set out in the guidance 

should not be departed from unless the departure is justified by reasons 

that are spelled out clearly, logically and convincingly. 
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This guidance addresses issues of contested heritage in 

the Church of Englandõs cathedral and church buildings, 

their settings and their historic interiors.  

It is written primarily for parishes and cathedral chapters 

who need to address their contested heritage, and for 

the advisory and decision-making committees and 

individuals that support them within the Church and in 

the heritage sector. This is a complex subject that 

requires a thorough discussion of the issues and this 

guidance is necessarily long. A shorter guide, intended as 

an introduction for those considering this subject for the 

first time, is available on our website. 

The guidance does not attempt to address every type of 

contested heritage in church buildings: it focusses on the 

issue of the memorialisation in tangible form of people or 

events connected with racism and slavery. It is hoped, 

however, that it may establish a methodology with which 

other forms of contested heritage in our cathedral and 

church buildings may also be addressed. 

Our guidance recognises the distinctiveness of contested 

heritage in a church context. This work supports the 

mission of the Church by helping churches to be places 

of welcome and solace for all people. At its heart is the 

fourth Mark of Mission, which enjoins everyone in the 

Anglican Communion: 

To transform unjust structures of society, to 

challenge violence of every kind and pursue peace 

and reconciliation.  

The purpose of the guidance is to provide a practical 

framework for addressing issues of contested heritage in 

relation to specific historic objects in a church or 

cathedral context. The passions around thisñon all 

sidesñmean that there needs to be open dialogue. Our 

aim has been to find ways of mediating discussion that 

will help churches and cathedrals and their wider 

communities to develop solutions that will ultimately 

tackle the issues behind the feelings that contentious 

memorials evoke. It is important to remember that this 

is not about judging people in the past by the standards 

of the present, but about how items of contested 

heritage and wider issues of under-representation affect 

our ability to be a Church for all in the 21st century. 

The guidance sets out principles, processes and options 
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for those addressing contested heritage to consider. It 

begins by discussing the context and underlying 

philosophy that have shaped our development of this 

framework. It recognises that under-represented 

histories can be difficult for parishes and cathedrals to 

uncover, and it emphasises the importance of 

undertaking robust, inclusive research to understand as 

much as possible about the heritage in question. 

Research and discussions of contested heritage may 

involve facing uncomfortable truths, in both the past and 

the present, and our framework suggests how 

productive and respectful discussions on individual cases 

might be achieved. Each case needs to be considered 

individually, and the purpose of the framework is to aid 

rather than to pre-empt the decision-making process: it 

neither insists upon nor rules out any particular course 

of action as the result of such conversations.  

The type of heritage primarily focussed on in this 

document is memorials. We recognise that guidance may 

also be needed on other types of heritage, including 

buildings or parts of buildings erected using profits from 

the slave trade and colonial exploitation, and materials in 

books, manuscripts and archival documents held in 

cathedral and church libraries and archives that relate to 

contested heritage and could be used to increase 

understanding of under-represented histories. However, 

these categories present distinct issues that are not 

covered in this guidance, and which we hope will be 

areas for future consideration. 

Feedback on earlier versions of this framework was 

sought from key stakeholders in the Church of England 

and the heritage sector including Archdeacons, the 

Cathedral Architects Association (CAA), cathedral 

Deans & Administrators, cathedral Fabric Advisory 

Committees (FACs), the Chartered Institute of Field 

Archaeologists (CIFA), the Church Monuments Society, 

the Committee for Minority Ethnic Anglican Concerns 

(CMEAC), Diocesan CMEACs, Diocesan Advisory 

Committees (DACs), the Ecclesiastical Architects &  

Surveyors Association (EASA), the Ecclesiastical Judges 

Association, the Ecclesiological Society, the Georgian 

Group, Historic England, the Institute of Conservation 

(Icon), Revd Professor Keith McGee, the Society of 

Church Archaeology, the Society for Protection of 

Ancient Buildings (SPAB), the Twentieth Century Society 

(C20), and the Victorian Society.  

We are grateful to all who sent us written comments or 

attended our round-table discussions. Some found much 

to disagree with in the intellectual framework underlying 

the guidance and the approach that it suggests, and we 

were as appreciative of their candid feedback, which 

highlighted areas of thinking that we needed to 

strengthen or reconsider, as we were to those who 

assured us that we were on the right track. A clear 

majority both within and beyond the Church expressed 

support for the aims of this guidance and the approach it 

sets out. 

Conversations around the roles of memorials necessarily 

touch on the Churchõs own complicity in structural sin. 

This guidance takes into account the priority area of 

worship and iconography raised by the Windrush Group 

in a letter to the House of Bishops (12 June 2020, 

priority area 2), and the work by the Churchõs Anti-

Racism Taskforce on the creation of the Archbishopsõ 

Racial Justice Commission, due to start work in 2021 

as the body charged to implement ôsignificant cultural 

and structuralõ change on race within the Church of 

England. This Commission will also monitor progress 

in implementing change.  

A number of people have been consulted during the 

writing of these documents.  We wish to thank in 

particular Novelette-Aldoni Stewart, member of the 

Cathedrals Fabric Commission for England, for her 

extensive contributions to this work.  
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